
EGL 121 GLOBAL FILM TRADITIONS 
(ONLINE)

This class will introduce students to a diverse range of contemporary films from 
multiple traditions around the world. Our films span six continents and many countries 
to include New Zealand, Mexico, Iran, South Korea, Africa, France and more. Some of 
the themes we will cover are family, coming-of-age, class, gender, and sexuality. We 

will discuss formal elements of film such as mis-en-scène, camera work, and sound as 
well as learn about film traditions and the historic and cultural contexts of these films. 

Prerequisite: WRT 101 or equivalent or Corequisite: WRT 102 | 
6%&6:*/2��+80| 3 credits

Summer�, 2022 May 23-July 2nd

For more information contact lisa.leblond@stonybrook.edu
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EGL 346.30 SHAKESPEARE II: TRAGEDIES AND 
ROMANCES 

In this class, we will engage Shakespeare’s later plays with an eye to the influence of  the tragic/
romantic genres and other formal methods of  meaning-making. We will also attend to adaptational 
choices (film/stage) to understand and interrogate the reasons for their suggested insistence that 
Shakespeare holds continual cultural importance for our own day. Plays may include Macbeth, 
Othello, Titus Andronicus, King Lear, The Tempest, and Winter’s Tale. Grading consists of  
discussion posts, adaptation reviews, and a final paper.  

Summer�, ��22 (Online) 
5/23-7/2 | Pre- & Corequisite: EGL 204
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THIS  COURSE  WILL  EXAMINE VARIOUS REALITY  TV  PRODUCTIONS FROM THE
EARLIEST  TO CURRENT SERIES .  WE  WILL  FOCUS ON RACE  IN  THESE  PRODUCTIONS,

WHETHER IT  BE  IN  CASTING,  THE  INFLUENCE OF  CURRENT POLIT ICAL  ISSUES ,  BOTH
STEREOTYPICAL  AND SUBVERSIVE  REPRESENTATIONS,  THE  ROLE  OF  SOCIAL  MEDIA,

ETC.  SPECIF ICALLY,  WE WILL  DISCUSS  THE  STAKES  INVOLVED IN ENGAGING RACE  IN
THIS  POPULAR FORMAT,  THE  PROBLEMATICS  AND THE  POTENTIAL  WITH THIS

MEDIUM.  OUR APPROACH WILL  INVESTIGATE  THE  HUMAN RELATIONSHIPS  BETWEEN
CAST  MEMBERS,  PARTICULARLY AS  THEY NAVIGATE  EACH OTHER ’S  EXPECTATIONS,
THE  ASSUMED IMPERATIVES  OF  THEIR  OWN CULTURAL BACKGROUNDS,  AND THEIR

INDIVIDUAL STANCES  ON LARGER SOCIETAL  ISSUES .  SHOWS THAT MAY BE
INCLUDED ON THE  SYLLABUS ARE  THE  REAL  WORLD,  B IG  BROTHER,  AMERICA ’S  NEXT
TOP MODEL,  THE  APPRENTICE ,  THE  REAL  HOUSEWIVES ,  AMAZING RACE,  SURVIVOR,

THE  BACHELOR/BACHELORETTE ,  AND RUPAUL ’S  DRAG RACE.
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EGL218EGL218
American Literature IIAmerican Literature II

OnlineOnline
Summer I ExtendedSummer I Extended

This online, asynchronous course is a chronological survey of the literature of the United States
between the Civil War and World War II, beginning in 1865 and ending in 1945, give or take a
couple of years. Over the course of eight weeks we will examine the literature and literary
trends of this period, from regionalism to realism and naturalism to modernism, alongside the
country’s tumultuous history: from the end of slavery and Southern Reconstruction to the rise of
industrial capitalism in the Gilded Age, immigation and migration at the turn of the century, the
Roaring Twenties and the Dirty Thirties, and the country’s transformation into a global power
between the World Wars. As we read a wide range of texts — fiction, nonfiction, poetry— we will
try to connect them to prevailing themes of the American experience, including: democracy,
national and international identity, the changing social and political status of women, ethnic
and racial dimensions of social and political life, class tensions, and the wages of scientific and
technological progress. Course requirements will include regular participation in Blackboard
modules and discussion forums, several short write-up assignments, and preparatory exercises
for a final written exam paper. 

Instructor: 
Hayden Kindrat

SBCs: HUM, USA



EGL 243 – Shakespeare's Major Works 
Online, Summer Session I Extended 

Instructor: Bernard Krumm 

This course provides students with an 
overview of Shakespeare's dramatic works 
across four genres: history, comedy, tragedy, 
and romance. We will contextualize 
Shakespeare's career as a dramatist by reading 
his work against the backdrop of early modern 
London's vibrant, commercial theater scene. 
We will consider his works as texts to be read 
and plays to be performed by tracing the 
textual and performance history of select plays 
while also paying close attention to their 
distinctly literary aspects. Students who take 
this course will: acquire an understanding of 
Shakespeare's creative output and his 
development as a literary dramatist; identify 
and analyze the conventions of the major 
dramatic genres and the nuances of 
Shakespeare's language; and better understand 
The Bard's contributions to British literature in 
general and early modern drama in particular. 
Major assignments include a passage analysis, 
a performance review, and ZHHNO\�EODFNERDUG�
SRVWV��
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S EEING DOUBLE:  DOPPELG Ä NGERS IN CINEMA

( E G �L  1 9 4 �:  M A S T �E R I �N G  T �H �E  M O �V �I �E S �)

What commentaries on selfhood and society might doppelgängers make? 
In this introductory course, we will learn the language of film through an 

inquiry into the mysteries of cinematic doubles. 
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Summer Session II (Online, Jul 5, 2022 - Aug 16, 2022) 

Instructor: Lindsey Pelucacci (lindsey.pelucacci@stonybrook.edu) 



S u m m e r
S e s s i o n  I
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E G L  : 2 5 0  
I n t r o d u c t i o n  
t o  E n g l i s h  S t u d i e s
f o r  
S T E M  M A J O R S  

Instructor: 
Anthony

Gome`
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FæđͥMæđeͥIÝfæđØaͨÅæÝͥCæÝͨacͨ:

WÂaͨͥđæÐeͥdæeėͥÐÅͨeđaͨͶđe—ͨÂeͥacͨͥæfͥđeadÅÝ¸,ͥΠđÅͨÅÝ¸,ͥaÝdͥdÅėcͶėėÅÝ¸ͥæfͥÅͨ—
ùÐa΢ͥÅÝͥaÝͥa¸eͥͨÂaͨͥÅėͥÅÝcđeaėÅÝ¸Ð΢ͥcaÐÐedͥċùæėͨğÐÅͨeđaͨećČͥOđ,ͥÅėͥėͶcÂͥaͥͨeđØ
ÝaÈΝe,ͥaͥėÅ¸ÝÅfÅeđͥfæđͥͨÂæėeͥΠÂæͥΠaÝͨͥͨæͥėÅØùÐ΢ͥceÐebđaͨeͥæđͥcđÅͨÅcÅΦeͥæͶđ
¸đæΠÅÝ¸ͥđeÐaͨÅæÝėÂÅùͥaÝdͥacceùͨaÝceͥæfͥeÐecͨđæÝÅcͥØedÅaćͥWÂaͨ,ͥΠeͥØÅ¸Âͨ
fͶđͨÂeđͥaėÏ,ͥcaÝͥÐÅͨeđaͨͶđeͥdæͥͨæͥđeėæÐΝeͥæđͥÂeÐùͥͶėͥͶÝdeđėͨaÝdͥcđÅėeė—
eÝΝÅđæÝØeÝͨaÐͥaÝdͥæͨÂeđΠÅėe—ͨÂaͨͥađeͥæfͨeÝͥėeeÝͥaėͥđeĆͶÅđÅÝ¸ͥͨÂeͥ¸ͶÅdaÝce
æfͥSTEMćͥ

ͥ
TÂÅėͥcæͶđėeͥΠÅÐÐͥėeđΝeͥaėͥaÝͥacceėėÅbÐeͥeÝͨđ΢ùæÅÝͨͥͨæͥÐÅͨeđaͨͶđeͥėͨͶdÅeėͥfæđ
ͨÂæėeͥÅÝͥͨÂeͥSTEMͥdÅėcÅùÐÅÝeÿͥTÂđæͶ¸ÂͥaÝͥeΡaØÅÝaͨÅæÝͥæfͥÐÅͨeđaͨͶđeͥaÝdͥfÅÐØ
ͨÂaͨͥėÂæΠcaėeͥÅėėͶeėͥaÝdͥeͨÂÅcaÐͥdÅÐeØØaėͥđeÐaͨedͥͨæͥSTEM,ͥΠeͥΠÅÐÐͥeØbđace
ėͶcÂͥĆͶeėͨÅæÝėͥaėͥͨÂæėeͥabæΝeͥͨæͥÅÐÐͶØÅÝaͨeͥͨÂeͥΝađÅæͶėͥΠa΢ėͥͨÂeͥÂͶØaÝÅͨÅeė
caÝͥÅÝfÐͶeÝceͥͨÂeͥØaÝ΢ͥđeÐaͨÅæÝėÂÅùėͥÂͶØaÝėͥÂaΝeͥͨæͥėcÅeÝceͥaÝd
ͨecÂÝæÐæ¸΢ÿͥAÐæÝ¸ͥͨÂeͥΠa΢,ͥΠeͥΠÅÐÐͥdeΝeÐæùͥͨÂeͥÝeceėėađ΢ͥėÏÅÐÐėͥÝeededͥͨæ
cæÝΝe΢ͥcæØùÐeΡͥÅÝfæđØaͨÅæÝͥͨæͥÝæÝğėùecÅaÐÅėͨėÿͥTÂÅėͥcæͶđėeͥØa΢ͥÅÝcÐͶde
ΠæđÏėͥfđæØͥėͶcÂͥaͶͨÂæđėͥaėͥOcͨaΝÅaͥEÿͥBͶͨÐeđ,ͥMađÏͥFÅėÂeđ,ͥEd¸ađͥAÐÐaÝͥPæe,
UđėͶÐaͥKͥLeͥGͶÅÝ,ͥRæÐaÝdͥBađͨÂeė,ͥaÝdͥPÂÅÐÅùͥKͥDÅcÏÿͥWeͥΠÅÐÐͥaÐėæͥėͶđΝe΢
ÅÝͨeđdÅėcÅùÐÅÝađ΢ͥͨÂÅÝÏeđėͥÐÅÏeͥNaæØÅͥKÐeÅÝ,ͥUđėͶÐaͥKÿͥHeÅėe,ͥaÝdͥRæbÅÝͥWaÐÐ
KÅØØeđeđÿͥCæͶđėeΠæđÏͥÅÝcÐͶdeėͥΠeeÏÐ΢ͥbÐacÏbæađdͥdÅėcͶėėÅæÝͥùæėͨė,
VæÅceTÂđeadͥùađͨÅcÅùaͨÅæÝ,ͥaÝdͥaͥfÅÝaÐͥùaùeđÿͥ
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What is the mind? How do we make meaning of the people and things
around us? What does our thinking look like? How do we represent it in
popular culture? In this class, we will interrogate questions about the
human mind by pairing scientific and theoretical texts focusing on
cognition with science fiction films that address issues of consciousness,
the brain, the body, and the self. We will explore the role of the body,
emotions, and environment in how we think about and make sense of
the world. We will ask ourselves how cognition is represented in science
fiction films and television shows, like EWeUQal SXQVhiQe Rf Whe SSRWleVV
MiQd, GeW OXW, and AlWeUed CaUbRQ, what these films and shows can teach
us about how we understand the mind, and we will ask ourselves what
representing cognition that is embedded, extended, embodied, and
enacted might look like. 

This course will be delivered asynchronously and online.

EGL

INSTRUCTOR:
JESSICA HAUTSCH

3 0 9
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